onzert

A

Wir heissen Sie herzlich willkommen zum Konzert
von Chris Barber & der Chris Barber Band imTAK Schaan.

Seit 1971 tritt Chris Barber regelmaéssig in'Liechtenstein auf und anbei
finden Sie wissenswertes, aber vielleicht weniger bekanntes Uber seine Wirkung JEEVES
wahrend der letzten 60 Jahren seiner einmaligen Karriere zu geben: * Group




THE
DEMON
BARBER

OF BRITISH
BLUES

One man can take much of the credit for inspiring the
blues boom that was the root of all British rock’n’roll.

He plays a pretty mean jazz trombone, too.
Chris Barber talks to Owen Adams

he Reading Festival, the Marquee club, ivned on wartime bascs or be close

the dawn of British blues, skiffle and the

up the limited Ame
entire pop and rock scene of the 60s and
beyond are primarily down 1o one man:

Chris Barber. There were plenty of ather players

along the way, but the source, the conduit and the

catalyst for so mic h of it was this committed Geraldo's Mawy,

trombonist and bandleader. On the barely disce

er at Harrow. and Cliris Bt

fred — there w

A ban on Amernican

been imposed by the M

mid-Hhs and was:

es. In the modern jazz movement
{ out of a
while his

t after the American Federar
fylton’s band from

blg-selle
for the oo

ro-get catalogoes, make

ALEXIS KORNER'S BLUES INCORPORATED




“The spiritual nature of jazz and blues is
exactly the same, if you play it properly”

And wi

movement, le

wiontled pursy

would be

(both acoustic ¢
the Missisg
Chicago blues
he has had suc

ehop

homnist
Jamaican pl
in I||I|!.‘.I.| ol
arrived in |

*I'm a purist,” he says. “I'm

lang a5 it’s bl

concerned was mesmerised by the band. Tr

e walking in a dream, you know what | mean?

Theyd

in’t play all thar wel
the firse ba
waly, So'th

Barhe

v and play in E
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Y 1o Roys

ed School
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¢ far away was the US Alr Force

v Warers 1o the

reason the blues
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1¢ 4 part of somecbody

of the war, Barber wenr along
s Dixicla
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mber walking thi

the fover, down the a
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black American music. and the result

of slavery, all
rhat sor of stuff. Ir was the most charismaric thing

1o an impressionable youngster
already alers m{: aware of the whole siouation. It was
like a blue rag 1o a bull, shall we say. After thag, i was
1"

author of the hugely influential

Fell T

alled in s 19

Pl O
1960 book &
Biuer

1

s own epiphany. Oliver had juse turne

1942 when his fr i;-m| Stan taok him to spy

American sl

as they swung thesr mar

Cconstructing a r|||||rJn base in \||Irn|| = "The wo

men were singing swooping. undulating,

ible words, and the back of my neck

They'resin " Sran hissed ar me.

It was the strangest, most compelling singing I'd ever

1 Sean I.nm h. kesew

... | wanted wo know §

and what it was, &

whar they were

turned our, ha
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Hﬂsetta Cambridge. In |'|-u.- |.

Miller's Musie Centre,
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of the handful

saved his frve-b

d produce the odd

jazz record or pwo, wi

he discovered

day claims o be the

in mvd wit

one
| Blues records. He
i, balancin,
and
W thie other

wugh money
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swksh n
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p in a record shop in

d 1o ger i

i velatives from

: records poste
New York. “They
Harlem and botght all

5 reco
at particular time a Jate Blucbind series feapuri
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kinds; and 1 really was hooked

Barher had left sch
mathematics, while w

Chris Barber’s Jazz Band

and

Ottilie Patterson
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v hero |

dmired Lytelion's pl
in the lln|l"|\. o
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play
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e over and over 3
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he anly thing | could think

foremost authority
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tothe 1 oW I ar the o fund my studies which | do el
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T8s went o the most popula
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anythis

if you wanred o buy 3 new 78, you were banjo and some d

s, unally, We also

wig Korner.

L\|‘\'ch-| vo birinkg a recyelable old 78 into a had 2

sitar-player in the band called

for v, which S wie .-_Iu rvs did 4 blues secrion witl

record |1:|p a nd

: \u\}-'n... af v our et Adexis

they melted divr 15 1

had a semi-acoustic |

miore ch of

they had these boxes of old recards waiting 1o




(L= TP Y IAZZ

ERATION

sESE piE3

i o =1l

g amte
Tl e

MOUDDY
WA TERS

I'm noe surprised [ coul

t hear him!

sounded like — | couldn

car and a half, Alexis dec
laying the

getting: anywhere -

Afrer abour

wanted to go and try

the band wa

mwier

mone of the jazz wriners took us ser

because we were
Ol

But we carried on w

ny. Soowe d

EO QT £

L, A0 BT W

outfit, and thar was the wa

then we were

In these circumsta Ny

dared ofesston.

this is wi

By 1952 it got e
d, 1
come had ather tf
sic. They'dall g

mi

or studyir

. 50 you'd end up playing
: y

| that's just

IF you play once a week w
huppens is ac the end of it that you
tweek, and you get no

{Clarinettist] Monty Sunshi
the remainder of the Crane River [z Band v
more or less New Orleans-by
He was saying ‘' I'm never going
playing, because they're fust p

{1

brecause th 7, but nog play

.50 we sag there m

Bonegan

"At that tme

1t tagether o play

r jaz, otherwise,

going to ||I.r. pr

med 2 band, Then Lonnic plaved in my

st 1ivings
sl e

aind had his own

amat Oree 3y cur
vd as well, so b 1o play rwice a week. Smant
car, was Lo s bass p rwas Jim Bray,

he'd had the same ides wa, and Ron Bowder p

R

and — so thar was the

drums with the Cr

impeter-atall at char

d some reconds which featured

ment,

and trombone. So we

o, buass
reasoned th aved without 2 erumper, we
it wonld we? We were

z o get blackballed! Then along

atraicd we were £

rampeter] Par Halcox. who agreed 1o joi

vk

we planned 1o all turn pro in the spring of

"W hiad a chance o go 1o Denmark for a few

weeks and play every day and have some idea of b

perly, and then Par chickened out. He said
s he'd do his chemistry
studies firse. Bur i mie week, Ken Colver ¢
back from New Orleans
s he did.”

Ken Colyer's pr
jazz in New Orle

1o play p

)

d promised his p

| we invited him to join,

1c source of

subject of da

<l in the neark
ver Bill worked, He'd

ent a week in

bulleting pinned up in Dol
brot

Collett's store, where

overstayed his visa and had sp

Orrleans prison before being depored. [ni

r him to assume the

Barber and band were

ippy fe

bandleader’s role; and a3 The Ken Colyer Jazzmen,

ans To

recordid their first alba

The first

i 3 bt in-the
a cryprof a Catholic church behind the
Cumberfand Hotel in Marble Arch. We plived there
foor by

or what we
Well;
a thi

n't rememt

atsix months: [ e

mayt

we'd been there for a/few weeks and there v

called the Queen’s Coronation on 3 Tuesday, On the

M

a million people on the

pavements around Marble Arch, waiting for the next

s Coronation parade. We did a New

morning's
Orrleans sereer parade round the whole thing: and no

aiie teok a bt of netice! There's actually a

photogriph af it You'd have thought we'd have got

an a newsreel.

Barber blames Ken's brother Bill for Ken €

t's claim 1o have ‘named” skiffle): ©
e band. Weall
knew Bill and Ken were brothers, and we all said’ we
don't want Bill anywhere near the band, thank you
igle

to take control of tf

six months to oy

v much’. It ook E

himself into the management of the band,”

On Colyer's departure, says Barber, T didn't know
who was going to play the trumper 1 immedirely
ne in the corner of the Blue Post and

went 1o the p

rang Par and asked h

sabd "vey, [can't w » get away from chemiis

Haleox never did finish his studies, and is sull
Barber's righr-hand man.

E
Barber's second album, Cril

oy, would

ic history. Mot

have more of a seismic impact on 1
having quite enough jazz material to make up an
albsu

Barber — much w the disgust of his bass-

who stormed out of Decca’s studio

s (he'd had a few lessons)
ol

Bryden for two Leadbelly covers — Rock-Istand Line

ed up the b

wd washhe

rd player Be

and John Henry ~ leaving the ape rolling while

Deces producer Hugh Mendland engineer Arthur

Lilley papped out for 4 cup of wa. The album sold

well immediately, and Barber acknowledges it was

down to these two tracks by the Lonnie Donegin

1
Skiffle Group — they'd been plaving interval sers, and
) f :

up until finalising the o

k-listing, were known

inforr as the Lonnic Doncgan breakdowr

I)llll
v call i skif
ying o do was Huddic
better. That's all we were interested in. [ played a
bit af hass - 1'd

“Ie was just country biues = w

then. All Lonnie and | we

Lt

it — and then Ken

cen learning



Colyer minned tip with us on the guitar, and then

Lonnie on the guitar, me on hass. Ken was more into
the Memphis Jug Band kind of thing, rarher than
Robert Johnsan or Leadbelly. One of the firse thi
I
cilled Leaving Blues, which w
recordings from 1931
"Lonnic san;

| with Lonnic in 1954 was 2 song by Leadbelly

w older

s pne of his |

it really well and 1 laser played that
ord to Sonny Terry. Now S¢

and he

heard it and said ‘thar’s Led’. I thought, ir can't be
3

thar ba

“The album was recorded in

put it out in December 1954, bur
Ruock sl

Decea must have

Ut ot

nd Line as a single unnl a whole year later

een the most stupid

libel the world has ever known. Bur when the

finally

antracted the interest of Denis

e Ol

Preston, who was with a new company called N

that had just been boughe up by the Pye radio and
electronics company, So Hugh Mendl went w see

|Decea founder] Edward Lewis and said 'Chiris

Barber has been approached 1o sign up for Pye, do

“And Lewis
= the boy a radiogram’. | said, "We
D

vou think we can do anyrhing abour that
said, ‘pive

ane’, and walked our. That was the thi

Ve

didn'rsee any point in it any o

Lonnie Donegan's solo carcer had been launch

withour kim havir 1 evenenally he

chosav in ir, @
, albei

sfve pr

B
had 1o leave the han

sn-good terms. The

iferation of trad

WWITIE PEALS SIW 3 1
azs, wndl skiffle groups, bur the only people pursuing

the blues were Abexis Korner and die-hard enthusiast

Cymil Dhavies, o harmonica player. Paul Ofiver has

in 1904

said Cyril Davies = who died from leukaemi

fide British bluesman, Unlike hi

musical peers, Davies came from a solidly worl

class background, warking as 4 panel-beat
and, fuelled by copious amounw of boaze, tum
his skifffe club at the Roundhouse pub in Ward,
a blu

s club over

Street ing ight (on the firss nigh,

hey were
£ mplifiers,
10 years before Divlan faced the “Judas” accusat

The g v add a2 new R&B dimensi
to Barbier's band in 1960, bef
hing. Afier
a fresh arrraction kn th

they had three people in), In the proces

thrown our of folk clubs for brir

in

air would b

re splitting ro do their
g birth w skiffle, the band ha

W

¢
Pareerson, who eventually became Barber's sec
wilie (until 1983). She 1
) and feeling ~ the blues, a
quatity Barber and his band craved.

Iready had a narural fair for

convincin

sif

onegan was sitll in che band when the
Doneg IVin the band |

opportunity arose for them o back Big Bill Broomnezy

on his second visic vo the UK (bis first vi

Wias in
1951), in 1934, He had been brought o
Eurape by Belgian author, promoter and enthusiast
Yanmnick |

rynoghe, “Big Bill Brooney

g, with my
band, and during Lonmie’s skiffle set, in face,” recalls
Barber.
generally, butic was a big deal for s because we w
plaving with Big Bill Broonzy. He wasa god.”
Throughour this time, British jazz and blues fans
had loaked enviously across o the Continent, where

was marvellous. It wasn't a big deal

usicians faced no resrictions. In 1948,

ct, Bill Coleman and others

ud taken up
residence in Paris. Anyone who attempred o bring
any musician across to Britmin fced blackballing and
prosecution by the Musicians' Unjon

I remember going to the head of the MU in about

1956 and saying there's a wonderful jazr scene

uld

bloaming here, wouldn't = great if we
Lowis Armsemang on his own, 1o play wit
band, to bencfit the musicians 2
said “Why do vou always wan

why d

't you get a Russian ¢
an. their politics

hen we tha ng on 4 minute, the

Musicians” Union don’t recog
A tor the Variery Ami
il the

ise fingers. Singers

belong

England feration «
American sing

acoompanicd themselves whil

I'hey weren't

permirted 1o play instrume bt all they

ec. This

beadd 1o union dues

f s

meant, of course, thar we could bring
The union hadn't ried 10 preve

so-Barber = using band finances — e

phcked on artists who had alneady bevond

Chicago, 1w Broadway and The firse

guest was gospel singer Sister Roserta Thaipe, wh

rocking style and perform
guesting inder's B
had already led o her belng ost 3
church folk back at home. The first tour, at the end

NCes in secular venues,

with Lucky Mi and and orhers;

SOMc

was such a success she returned a second
time in April 1951
I the meantin

. the Musicians’ Union had finally
rreed 1o a pre
ibled Barber, <heading

attomal Jarz Federation with Harold Pendleron,

ies rules and sl for musical

exchanges: This e

VO ¢

the
o bring over the Gerry Mulligan Quaner and the
Modern Jaze Quartet, both in 1957, It was the



MJQ's leader, pinnisy John Lewis, who puy Barber in
toruch with Muddy Waters' agene

*| had visions of sending a posteard to the first
comron-bush an the second right in some plantation

Bur John Lewis said no., he's got an agent.
Cadillac. So we made contace with his agent
next persan we got in was Muddy, in Ociober 1958,
That Muddy Witers tour bas gone dawn

merous other R&B bands to form.
Bur, Barber claims, historians have got it wrong

Stones and &

a start, Muddy was by no means the first w p

electric g

ar on a British stape ~ Sister Rosera
Tharpe had done it a year earlier, av had early Brirish
rock'n"roll aces such as Vince Taylor & The Playbovs

Bur did Muddy shock his audiences. as has
been staced?

"Absolutely not,” Barber insists

This was a
invented by peaple who, T'don't why. wen

i
n't there

but want o make our they were there. Firse of all

Muddy Warers didn’t play lowd, He never did play
lesudl [ve sat in frone of his pla
and he was quicter than the drims or plano, 2
while he was playing a solo yc
conversation = I wouldn't wang oo |

ng in Chicago,

could have a

woitldn't marter.
"Funnily enough, Roserra Tharpe, the first gues
wee had, was véry loud. She plaved a very nice Les
Pail with a big'combi amp and she was louder than
my entire band, And nobody complained! The only
person who complained abour Muddy Warers was a
Fellow called Jimmy Asman, a well known - at the
time = jaze critic who loved what he would have
called ‘veal eraditional jazz', the old thing, none of
this nm\--l:mgind hoo-hah, Whenever we had an
Amerbcan guest, he used 1o ostenrariou

plough
through a row of chairs to get w the front row of the
auditorium the moment they were about to stan

when they
stopped so he wouldn't have 1 hear our band.”

playing and noc o second before, and leave

The proof is in the pudding. as they say. The
Classic Studio T Blues Legacy label is planning te
release aserics featuring the Chiris Birber Band Tive,
with not only Muddy Waters but Barbe
visitors from that era: Howlin® Wolf, $

s other

anny Boy
Williamson, Champion Jack Dupree, Sisier Rosérea
Tharpe. Louis Jordan, Sonmy Termy and Brownie
MeGhee, Very lire of the mar
been released. even an booleps. T ||c:\' were all

| has previously

recorded Illicitly, bur with rhe sound engineer’s

kowledge, an Manchester's Free Trade Hall, and it
ook years for Barber to ger hold of the tapes.

“We did five concerts every year ar the Free Trade
Hall. T was saying jazz and blues is all the same, and

O one @pe you can hear Honny
Terry doing Duke Ellington's C-
Jam Blucs on his harmonica —
its wanderful.”

Also In 1958, Barber and E
Harold Pendleton opened —t
London's Marquee Club ac 165
Oxford Steeer (it dicn’t nsove vo Wardour
Soreer uncil 1964), presenting weekly Jazz Ar The
Margues nighes. In 1959, the Barber band had theis
ane and only smash-hir with Pexite Fleur, but soon

affter, Barber invited Alexis Korner and Cyril Diavies

0 incorparate more Chicage stles within his band.
“For six months, Alexic and Cyril played in my
band, and half an hour of each ser rurned imo RECB,

Thar was i the Brer hall of 1960, Alter abour six
maonths gl

it, thiey decided they wanted to play that
kind of music all night, I said thar my difficolty asa
sn 't a whole lot o do in
thar music and while my band liles v, they wouldn's
want to be doing it all the fime.

“So'l put on my Marquee-owner’s hat and said
‘why don't vou have a nighrat the Marquee instead,
then?’ So we had Wednesday night, and Harold and |

horn player was that these

gave him Thursday night, which became Blues
Incorporated night. The firse Blues Incarporared
record [REB From The Marguee] had my drummer

[Grabam Burbrid
e didn't need 2 suppore band, we could play for
wwt-anid-a-half hours casy, but they needed one, so
they got this band called The Ralling Stones,”

Both Keith Richards and Charlic Warts —one of
Blues Incorporared’s succession of drummers, who

o it

defected to the Stones — have cited Davies as the man
wh really raught them the blues, but according o
Barber's recollection, Cyril Davies didn't think an
awful lot of his prot

“Afiier o couple of wecks, Cyril — who was a very
strong-minded chap, much more than Alexis — said
o Harold 'you've gor o seck them, they're teerible.
They're just crap; commercial crap.” Sa. Keith
Richards has never forgiven Harold for sacking The
I{nlkiug Stones,”

Barber and Pendleton’s Navional Jaze Festival, first
staged in 1961, broadened in 1964 1o hecome the
Wational Jaze & Blues Festival held ar Richmond
Athletic Ground. (By 1971, it had become the
National Jazz, Blues & Rock Festival and moved to
Readding, and five years later, changed i name again
to Reading Rock Festival,) Bur the 1964 festival line-
up consolidated the British juzz aristocracy with the
British R&B upsans and the Chicagoan originators
~ The Rolling Stanes headlined the Friday night,
Sarurday's bill included Ronnie Scorr, Tubby

Jimmy Witherspoon, Memphis

Slim, Manfred Mann and the Chris Barber Band,

while Mose Allison shared the Sunday billing with
The Yardbirds, Geongic Fame, the Graham Bond

Organisation, African Messengers, Humphrey

and Kenny Ball.

“We never ever had any disrespect cslT:n_\.' of the
Bluesmen — | think they could see we had the right
feeling,” says Barber. *1 played in Muddy's band
quite a few nights in and around Chicago, and you
never saw black people in the least perturbed thar
Muddy had whire harmonica players. | don't think
about colour = I'm rce-blind. 1 juse think if you can
play it right, you've done ir.”

Ar the 70th birthday concers for John Mayall,
where Barber, Clapron and Mick Taylor were special
guests, Clapton asked Barber how long he'd be able
1o go on with his relentless schedule of Tive concers
and recordings. Having performed over 10,000
concerts and made over 100 albums, Barber replied:
“1 can't stop now;.."

Cian't Sep Now 1s the title of his Laeeer allum, his
first releise on the Classic Studio T Blues Legacy
lihel. Tr conmains live recordings from this year's
European tour with guest Andy Fairweather-Low
(formerdy of Amen Corner),

Anid now the band has become the Big Chris
Barber Band. “We
lae langhs. "I 2000, swe got theee other guys in 1o de
some mainstrean stuff and it was so good, they
rransformed everything — so here we are, we're stuck
with i1z an 11-picee band!™ @

Lytralta

|, it's mot ulltl:lhirll_‘_ wy pl.:nne:nl,"

Ciun's Stap New by the Big Chris Barber Band
with special guest Andy Fairweather-Low is out now
on the Blues Legacy label and is available worldwide
as a download. The Clivis Barber Presents... The
Blues Legrcy: Lost & Fourndd series, fearuring
remastered live recordings from Barber, Muddy
Waters, Howlin® Wolf, Sonny Boy Williamson,
Onilie Partersan, Champion Jack Dupree, Sister
Raserta Tharpe, Louis Jordan, Sonny Terry &
Brownie MeGhes, is due soon.

Pictures ind record sleeves conrtesy of Ed
Jackson, fulian Purser and won.chrisbarber. net
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